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Introduction
2.
The interface of music and human rights is an emerging interdisciplinary dialogue which gains the attention from human rights practitioners, lawyers, academic researchers, lawyers, and performing musicians worldwide (see e.g. an anthology of essays and research articles in The Routledge Companion to Music and Human Rights (2022) edited by Fifer, Impey, and Kirchschläger).  In the context of Hong Kong, Christar Ensemble notes that such discussion is not neither explored at the theoretical level nor at the empirical level.  Given that CESCR is a global platform to examine the reports and responses submitted by state parties as well as the submissions of civil societies in various states, Christar Ensemble deems it to be an appropriate avenue and a worthwhile opportunity to express its views on music and human rights in Hong Kong.
Music and Human Rights

3.
Kirchschläger (2022, 451) considers that the understanding of human rights is realized not solely (albeit primarily) by the states, but shared by different “non-State actors, including the private sector, religious, and world view-based communities, civil society and individuals (e.g. musicians), depending on their power and influence in specific contexts and situations.”  In this regard, Christar Ensemble, a classical guitar ensemble, is entitled to put up a submission via the platform of CESCR.
4.
Music dovetails with the principle of human rights in a number of ways.  First, music should not be driven by elitist mode of practices.  That is, music is not solely for musicians, but for everyone who is interested given that music is a cultural right enshrined in Articles 3
 of the International Covenant on Economic, Social and Cultural Rights (ICESCR) (1966).  Second, everyone is entitled to music acquisition free.  That is, music is neither confined to rich people nor equivalent to posh.  Everyone is entitled to attending concerts ranging from classical music to popular music and/or from commercial music to independent music.  In this connection, pecuniary gain (e.g. monetary gain from ticketing in concerts or from sale of CDs/online audio tracks) under the capitalistic mode of production should not be the primary concern.  Third, music is not only for individuals, but for the community.  Individuals are different, but are connected to form a community.  Music “resides in the biopsychosocial need for connection, community and integrity” (Fifer 2022: 28).  Truly, music is a legitimatise medium of communication to acquire human understanding through addressing an array of human emotions (happiness, joy, sadness, nostalgia, etc.) and thematic ideas (liberation, celebration, wedding, funeral, worship, thanksgiving, etc.).  Further, Music may be played solo, duo, trio, quartet, ensemble or in orchestra form.  The analogy will be, while humans may be alone, they interact with pairs and people from different walks of life to give a meaning of life.  When performing music in tutti, elements of equality and diversity must be respected in order to attain fullest harmony (Kirchschlaeger 2022).  In the process, human rights are championed.
5.
Such analogy is also astutely described by the UN Secretary-General António Guterres (UN 2019) as –

First, music is a universal language.  Music brings us together.  Music is a symbol of peace.  But, at the same time, music represents diversity... And that diversity is an enormous richness, not a threat, and it is exactly what we need in today’s world… Societies today are multi-ethnic, multireligious, multicultural, and that is a richness, not a threat.  But, as in an orchestra where you have musicians from all parts of the world, …[t]hey have to rehearse. It is the same with society.  Diversity requires investment.  Social, cultural, political, religious, sometimes investment in social cohesion, to make sure that, in a diverse society, every community feels that their identity is respected — like the identity of the violinist needs to be respected, he cannot be playing flute. But, they all belong to society as a whole, like the violinist or the cellist belong to the orchestra.
Faith and Human Rights

6.
The universality of human rights is not meant to “create a uniform culture that excludes any form of contexualization of human rights” (Kirchschläger 2022, 453).  As enshrined in Articles 18
 and 27
 of the Universal Declaration of Human Rights (UDHR) (1948), “religious practice is indirectly enhanced” (ibid, emphasis mine) given the individual (in lieu of the communal) nature of human rights.  This notwithstanding, the cultural, traditional, civilizational, religious, or world view based-justifications “can strengthen the validity of human rights within a specific community – such as when a Christian justification of human rights shows Christians that their faith and human rights are compatible (ibid).”  In this regard, Christar Ensemble, a Judeo-Christian faith based ensemble, is entitled to put up a submission via the platform of CESCR.

Principles of Christar Ensemble

7.
The profile is retrievable from Facebook ( Christar Ensemble.  Founded in 2013/14, Christar Ensemble
 aims to – 

(a) 
share the joy of music with everyone on the basis that music is not a posh hobby or a challenging subject and that performance is not an unattainable dream;

(b) 
promote music literacy and culture through exploring different musical genres and styles across different time periods; and

(c) 
harbour hope for understanding different strata of the society through music as a medium of communication. 

Declaration

8.
Although our organisation is neither in the network of the International Coordinating Committee of National Institutions for the Promotion and Protection of Human Rights (ICC) nor in the consultative status of the Economic and Social Council (ECOSOC) owing to the time constraint in putting up this submission, Christar Ensemble respects the Principles Relating to the Status of National Human Rights Institutions (aka the “Paris Principles”) adopted by the United Nations (UN), viz. pluralism, independence and effectiveness.  Given the universal culture of human rights (Fifer, Impey, and Kirchschläger 2022), Christar Ensemble puts up this submission and declares that the submission is made in good faith, with a view to furthering the interdisciplinary dialogue of music and human rights.
Limitations of the efforts to advocate music as human rights in Hong Kong

9.
As Kirchschläger (2022, 451) puts it, “the primary responsibility of States to implement human rights entails also that States are responsible for ensuring, as well, that non-State actors... respect human rights and contribute to their realization.  If States must ensure that non-State actors assume their responsibilities and implement human rights standards, this State obligation of guaranteeing the human rights performance by non-State actors implies human rights obligations on non-State actors – including musicians.”
10.
On this basis, I recommend that the State party (i.e. the Government of the HKSAR) together with the non-State party actors (i.e. music groups in the present context) should take the following measures to promote the interface of human right and music as far as practicable –

(a) The Government of the HKSAR should designate a Music Commissioner to co-ordinate music at the public sector, the quasi-public sector in addition to the public-private partnership –
11.
Currently, there are set-ups of other advisory commissions in respect of women, children and youth
.  With regard to those advisory commissions, there are designated Chairpersons appointed by the Government of the HKSAR (see HKSARG 2022a, 2022b, 2022c) to meet at regular levels; steer and co-ordinate matters at the top echelon; implement and executive an array of measures and activities; and monitor progress (see the websites of the Women’s Commission 2023; the Commission on Children 2023; and the Youth Development Commission 2023).  Nevertheless, there is no such advisory or statutory commission in respect of music to steer and co-ordinate music issues.  At present, music issues are sporadically overseen by different bureaux, viz. – 
(i) Chief Music Officer, the Head of the Music Office pertaining to music events, music training and music exchange programmes organised by the Leisure and Cultural Services Department (LCSD) (LCSD 2023); 
(ii) Director of Broadcasting as the Editor-in-Chief the Radio Television Hong Kong (RTHK) (RTHK 2021a) pertaining to music events produced by RTHK (RTHK 2023a 2023b);
(iii) Head, Create Hong Kong pertaining to the funding project titled “Make Music Work - Music Creation and Production Talents Nurturing Scheme” (Create Hong Kong 2022);
(iv) Secretary for Home Affairs (now titled Secretary for Home and Youth Affairs) pertaining to the subvention and funding matters of the major and small-and-medium-sized performing arts groups (including music groups) [Legislative Council (LegCo of the HKSAR) 2022].
(b) The Government of the HKSAR should disseminate music information via a single official website – 

12.
Currently, the information on music is sporadically disseminated by various bureaux/departments, viz. –

(i) Music Office (LCSD 2023) of the Leisure and Cultural Services Department housekept by the Culture, Sports and Tourism Bureau, to promote classical, Chinese and world music;
(ii) RTHK, a state-owned broadcasting organisation, housekept by the Commerce and Economic Development Bureau, to promote Chinese and Western music [mainly Channel Radio 4 (RTHK 2023a) and Television Channel 31 (RTHK 2023b)];
(iii) Create Hong Kong, housekept by the Culture, Sports and Tourism Bureau, to promote the entertainment industry including (popular) music events under its funding schemes/projects (Create Hong Kong 2022);
(iv) Youth Affairs Branch of the Home and Youth Affairs Bureau to convey information on music for the youth (Youth Affairs Branch 2023);
(v) the West Kowloon Cultural District Division under the Culture, Sports and Tourism Bureau to housekeep the West Kowloon Cultural District Authority which disseminates information pertaining to arts, museum exhibitions and music events organised by the West Kowloon Cultural District Authority (Hong Kong Palace Museum 2023).
13.
As seen from the above, the Government of the HKSAR should walk an extra mile to consolidate all kinds of information pertaining to music through a single source for ease of reference by the members of the public to promote music literacy and music culture, which is a process of furthering human rights.  It is noted that, out of altruism, some members of the public in Hong Kong set up a website to disseminate information on music.  Still, there are many facets of music information including music genres, music styles, music periods, music events organised by the State party, music events organised by the non-State party actors, etc. which should be consolidated and put together in an official website.  This rests with the primary responsibility of the State party.

(c) Music groups (i.e. Non-State party actors), regulated by the Government of the HKSAR (i.e. the State party), should rigorously increase the availability of free community concerts to eliminate the stereotype that music is posh and elitist – 
14.
For information, according to the LegCo’s research publication (2023), in 2019-2020, an estimated HK$5.14 billion or 1% of total government operating expenditure was allocated to arts and culture.  Among other things, nine major performing arts groups (viz. Hong Kong Philharmonic Orchestra; Hong Kong Sinfonietta; Hong Kong Chinese Orchestra; Hong Kong Dance Company; The Hong Kong Ballet; City Contemporary Dance Company; Hong Kong Repertory Theatre; Chung Ying Theatre Company and Zuni Icosahedron) are given subventions by the HKSAR Government, the first three of which belong to music groups.  Funding provisions are granted to small and medium arts groups under other funding schemes such as the Arts Capacity Development Funding Scheme operated by the Government of the HKSAR and the Art Development Matching Grants Scheme operated by the Hong Kong Arts Development Council, a statutory organization in Hong Kong.
15.
Given the significant subvention or funding provided by the Government or the quasi-public sector, it is surprising that the phenomenon of free community concerts is not prevalent but occasional.  In this regard, its frequency should be rigorously increased.  Even when there are occasions of free community concerts, it is difficult to secure a seat through the online registration system operated by the event organizer in view of the overwhelming response.  For example, on an occasion in 2022, the online registration system was so full and jammed after some minutes commencing the registration process.  The event organizer shut down the server and let members of the public register online free of charge the next day (Mingpao 2022).  This suggests that the demand for free community concerts is huge and members of the public in Hong Kong are keen on enhancing music literacy and promoting music culture through attending free-of-charge music events, if any.
16.
It is noted that the fees of each music concert ticket (for adults) usually range from more than HK$150 up to more than HK$750 (although there are usually half-price discounts for full-time students, the elderly and people with disabilities).  Compared with the existing statutory minimum wage (SMW) of HK$37.5 per hour (which will be adjusted upwards to HK$40 per hour with effect from May 1, 2023) (HKSARG 2023), purchasing an adult ticket will be costly to most members of the public given that the value of an adult ticket amounts to four to 20 hours of work at the SMW level.  As mentioned in paragraph 4 above, everyone is entitled to music acquisition free.  That is, music is neither confined to rich people nor equivalent to posh.  In this connection, the State party (i.e. the Government of the HKSAR) should intervene to ensure that non-State party actors (i.e. music groups in the present context) should safeguard human rights by increasing the frequency of free community concerts.  This may be achieved by way of a prerequisite / condition imposed on music groups if music groups apply for funding or subvention on each occasion. 
(d) Increase music literacy of members of the public by reinstating to publish the quasi-Sate published music magazine “Fine Music” at regular intervals –

17.
“Fine Music” magazine used to be published by the Friends of Radio 4 Society Limited under Radio 4 Channel of RTHK both online (see https://app4.rthk.hk/culture/finemusic/) and in print for free distribution at cultural centres or town halls in various districts in Hong Kong.  Sadly, the Friends of Radio 4 Society Limited decided to suspend its publication from September 2021 (RTHK 2021b).  This certainly is a setback towards promoting music literacy in Hong Kong, and deviates from the direction of advocating “Science, Technology, Engineering, Arts, and Mathematics” (STEAM, emphasis mine) education in Hong Kong (cross-reference paragraph 117 “STEAM Education” in the Chief Executive’s 2022 Policy Address) (HKSARG 2022d).
In Closing

18.
Through the aforementioned recommendations, Christar Ensemble hopes that music and human rights in Hong Kong will further go hand in hand in future.  Our organization also hopes that there will be musicians, scholars, practitioners, lawyers, researchers, etc. to theorise narrative experiences of players of ensembles, orchestras, quartets, trios, duets, soloists, etc. covering various music genres, music styles and music periods in Hong Kong via the emerging interdisciplinary interface of music and human rights by mapping the theory into practice.  
19.
Music and faith can build “a dialogical relation of reciprocal critique” (Kirchschläger 2022, 453) with human rights.  As Kirchschläger writes, “this relation of reciprocal critique helps communities not only to respect human rights but also to be in accordance with their own core elements of religious truth and message (2022, 454).”  Christar Ensemble will add a dimension that “the ‘primal shared heritage’ (Fifer 2022, 28) through music as a medium of communication” apart from “core elements of religious truth and message.”  Should circumstances warrant, Christar Ensemble hopes to walk an extra mile to contribute to academia and the community by accomplishing an empirical research study to further music and human right.
Enquiries

20.
For enquiries on this submission on an institutional basis, please contact Mr M. C. SINN at ansonsinn@gmail.com.
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� 	� HYPERLINK "https://cescrsubmissions.ohchr.org/uploaddoc.aspx" �https://cescrsubmissions.ohchr.org/uploaddoc.aspx� 


� 	Article 3 of ICESCR reads, “The States Parties to the present Covenant undertake to ensure the equal right of men and women to the enjoyment of all economic, social and cultural rights set forth in the present Covenant.”





� 	Article 18 of UDHR reads, “Everyone has the right to freedom of thought, conscience and religion; this right includes freedom to change his religion or belief, and freedom, either alone or in community with others and in public or private, to manifest his religion or belief in teaching, practice, worship and observance.”





� 	Article 27 of UDHR reads, “1.  Everyone has the right freely to participate in the cultural life of the community, to enjoy the arts and to share in scientific advancement and its benefits.  2.  Everyone has the right to the protection of the moral and material interests resulting from any scientific, literary or artistic production of which he is the author.”





� 	The three principles of Christar Ensemble are spelt out in Chinese as follows – 


讓音樂不再是奢侈的玩意和高深的學科，表演更不是遙不可及的夢想,把音樂的樂趣與每個人分享；


讓人認識不同的音樂風格，推動音樂文化活動；


透過音樂,拉近社會各界。





� 	For information, the Government of the HKSAR set up (a) the Women’s Commission in January 2001; (b) the Youth Development Commission in April 2018; and (c) the Commission on Children in June 2018;  
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